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Trois Etudes de Concert pour Guitare.

En etude er et stykke musik, som musikeren kan benytte til studiet af en bestemt
teknik pé instrumentet.

Men for komponisten er det ogsa et studium at skrive en etude.
Hvordan fir man et musikalsk meningsfuldt forleb ud af en bestemt instrumental
teknik, og hvilke udtryksmassige potentialer ligger der i den?

I Etude 1 benyttes en bestemt tremoloteknik

I Etude 2 benyttes hel og delvis dempning af akkorder

I Etude 3, epilogen, benyttes en bestemt arpeggiofigur sammen med flageoletter og
toner, der pé forskellige méder er deempet med venstre hand pd anslagstidspunktet.

A study is a piece of music, in which the musician can study a definite playing
technique
on the instrument.

But for the composer the instrumental study is also a study in writing.
How does the playing technique form the music, what expression can it give?

Etude 1 develops the use a special tremolo technique

Etude 2 explores the full and the partly damping of chords

Etude 3, the epilogue, uses a special arpeggio figure combined with harmonics and
different ways of left hand damping of the plucked strings

Per Dybro Serensen
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